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2024 GRADUATE EXHIBITION

Bachelor of Visual Art (Honours) and Bachelor of Visual Art

7 December 2024 - 9 January 2025

Bachelor of Visual Art (Honours)

Bachelor of Visual Art

Tash Amer 4 Jenny Allport 18 Sally Martin 40
Zoe Behan 6 Nina Barnden 20 Wynona Millar 42
Rita Bellati 8 Sophie Brown 22 Elizabeth Ports 44
Inés Cook 10 Lesley Cooper 24 Nicolas Ottavio Saccardo 46
Jessie Croshaw 12 Sandra Earle-Russo 26 Heather Sloan 48
Ruby Thamm 14 Jada Guerrini 28 Tayer Stead 50
Mari Villanueva 16 Elle Hayes 30 Isabelle Szczotka 52

Kate Hendry 32 Chelsea Tonkin 54

KAM 34 Natalie Williams 56

Lili Securo Henschke 36 Shenshen Zheng 58

Charlotte Rose Jeffrey-Bannister 38

Adelaide Central School of Art acknowledges
that the land we learn on is the traditional
land of the Kaurna people and pay respect to
their people and culture.
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(clockwise) Students Isabelle Szczotka and Jada Guerrini at the opening celebration of Anna Gore’s Crust exhibition | Lecturer and
2024 SALA Feature Artist, Julia Robinson at the opening of her exhibition Split by the Spade | Penny Griggs, CEO, and Andrew
Purvis, curator, at the Wish You Were Here opening | Student Natalie Williams in her studio

Introducing the Adelaide Central School of Art

graduating class of 2024

This year's Graduate Exhibition celebrates the creative
journeys of twenty-eight emerging artists completing the
Bachelor of Visual Art (Honours) and Bachelor of Visual Art
degree programs.

Their work represents the culmination of years of study and
exploration, capturing a vibrant range of perspectives on life
and art. From the subtleties of care and the tactility of the
virtual plane to narratives shaped by memory, home, and
nature, each artist here has probed deeply into themes of
personal and collective experience.

Working across divese media - including painting, drawing,
sculpture, ceramics, video, and photography — these artists
explore identity, culture, and the often intricate relationships
between humans and objects, inviting viewers to see familiar
materials and narratives in new ways.

This showcase embodies the results of dedicated practice-led
research, developed over the past year through a rigorous
process of making, reflection and refinement.

For seven years the School has been ranked as the best art
school in South Australia by the Quality Indicators for Learning
& Teaching (QILT) Student Experience Survey. This achievement
highlights our commitment to fostering excellence in visual
arts education.

The Board of Governors, Academic Board and all the staff are
very proud of the achievements of the 2024 graduating group.
We thank them for their commitment, attention and courage
in the creative process.

To the class of 2024, we applaud you and invite you to savour
this momentous occasion. We look forward to witnessing the
impact of your work on the world.

Penny Griggs
CEO

Monte Masi
Academic Director



TASH AMER

My works unravel the memories and mythologies of a bedridden
presence who shaped my childhood and still haunts me today.
Absences, ghosts, and gaps in my family lineage are examined to
create reconfigured histories. By cutting and reconstructing found
bedroom textiles, | create layered sculptural narratives that meld
fragmented stories and memories with a fairy-tale logic. The resulting
works attempt to reconfigure the world into one in which | care for
the layers of the past and show the wounded parts of ourselves,
despite the impulse to hide the mess.

(L,R) Shape shifter, found bed spread, fringe, wool blanket, thread, sequins, 83 x 49 cm
Chernobug, found textiles, wire, thread, 27 x 43 x 18 cm
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Self-soothing, pre-used dressing gowns and dress, tulle, thread, 83 x 49 x 20 cm



ZOE BEHAN

My sculptural practice is focused on systemic inequality and class
in contemporary Australia. Through a practice of ‘"Wombling’ -
opportunistic scavenging of the discarded detritus of late-stage-
capitalism - | transpose varied materials and observations into
works which aim to facilitate conversations around class in the
hope of raising class-consciousness.

(L,R) Who Broke It?, plywood, ink, string, 50 x 150 cm | Social, cardboard, gesso, marker pen, 150 x 120 cm Trickle-down Economics [detail], plaster, acrylic, brass, copper, tin, garden hose, 200 x 400 x 50 cm



RITA BELLATI

Caring for another is complicated. All beings, human or non-human, respond
to care: careful handling, careful listening, and being part of a community.

My project is an exploration of the feelings and vulnerabilities that are a part
of being entangled in the life of another as a carer. | draw on the environment
around me, noticing gestures, such as the entwining of branches, spaces in
nests and webs, and the solidity of rocks, to help me to express relationality
and interchanges of energy that are at the heart of care. Although my work

is informed by lived experience of caring for family members, my interest is
broader. | embrace an ethics of care that is inclusive of all beings and that
views life and matter as a web of relationships. It is an affirmative stance that
favours the healing of humanity and the world around us.

(L,R) Driftwood, oil on salvaged copper, 37 x 53 cm | Breathing Space, rocks, silk organza, thread, dimensions variable Entangled 2, oil and acrylic on board, 40 x 40 cm



INES COOK

Recently, | have made a bizarre discovery. Painting is just like playing a video
game. Crazy? Probably, but hear me out. When playing a game, you use a
controller to navigate the virtual environment that resides within a screen.
When painting, a paintbrush acts identically to a controller. Slowly, within the
bounds of a canvas, small snippets of the imagination will seep into visibility.

Starting from an imagined experience, | use toys and sculptures to create
set-ups as references for the paintings before you. Therefore, everything in
these artworks resides within the real world and also the virtual. With the aid
of the controller or paintbrush, we do the same. Through this exploration of
the similarities between playing a video game and creating a painting, | am
arguing that virtual experiences are in fact real. Therefore, the imagination is
real. You can walk both the physical and virtual plane.

(L,R) May my thoughts lay on a tiled floor, oil on linen, 83cm x 151cm | Who hath slain my imagination [detail], oil on linen, 123.5cm x 200 cm

Knight in shining armour, oil on polycotton canvas, 180cm x 130 cm



JESSIE CROSHAW

| moved house twice this year, and it made me drop my marbles.

While picking each of them up, | stopped and looked around to position myself,
only to find my environment was as scrambled as my brains.

Emanating from my curiosity about home environments and from a desire to
make sense of my shifting surroundings, my project explores the many complex
relationships between humans and objects in the home. Living in spaces that are
constantly in flux, | aim to give form to this chaotic experience through my work.

I work across the fields of sculpture, drawing, and painting, using found

and recycled materials such as cardboard. In the constant strain to clarify an
experience or feeling that | cannot articulate, my work naturally swings back and
forth from sculptural configurations to two-dimensional drawings and paintings,
whilst trying to find the appropriate language.

(L,R) Studio, charcoal and oil on found board, 87.5 x 64.5 cm | Fragile series (3 of 8), picture frame glass, solder, Kitchen chaos, acrylic and oil on cardboard, dimensions variable
cardboard, tape, acrylic, paper, various sizes
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RUBY THAMM

My work considers the idea of transforming an everyday space into an inviting
and colourful queer-topian world that celebrates queer joy and the Australian
drag scene. In this bedazzled installation, | reimagine the aesthetic of the familiar
through a queer perspective and transform mundane objects into treasures.

In my work, | utilize a mixture of cheap, mass-produced materials and found
objects to create playful sculptures that inhabit a utopian world. This process of
dragging and bedazzling involves techniques of craft practice, such as sewing
and embroidery, as well as hand-making, repetitive action, doll repainting, and
fake-cakery with impasto ‘icing’. It is through these techniques, alongside my
choice of fun craft materials, including rhinestones, party supplies, and table
scatters, that | express my own queer joy. My project aims to not only display my
hand-made queer-topian world, but for others to discover their own joy from
within the work.

(L,R) Untitled, recycled tabletop, plastic bowls, plastic garden pots, spray paint, foam craft balls/hearts, resin,
rhinestones, pom-pom trim, acrylic paint, impasto medium, fabric, sequins, coloured table scatters, dimensions
variable | Drag dolls, second-hand Barbie and Ken dolls, watercolour pencils, acrylic paint, Mr. Super Clear
sealant spray, needle felt wool, pom-poms, doll clothes, scrap fabric, rhinestones, various sizes
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Beyond the shadows and away from the closet [detail], fabric blobs made from repurposed fabric,
old clothing, rhinestones and sew-on sequins, various sizes



MARI VILLANUEVA

| am investigating the act of painting through ongoing experimentation
and play, discovering ways to layer, stain and manipulate paint. At the
core of my work is the concept of misremembering. | am intrigued by the
space between total recall and complete forgetting, where fallibility seeps
in, dripping and blurring the edges of recollection. In a meditative state of
painting, | attempt to retrieve memories, asking questions as | investigate
moments of clarity and confusion. | express this through painting,
intentionally staining, blending and layering rectangular forms that act as
windows, either reflecting on past moments or allowing diluted memories
to overflow.

Happy 14th Birthday, acrylic on canvas, 130 x 200 cm | Untitled [detail], acrylic on canvas, 200 x 130 cm
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Port Augusta’s Power Station, acrylic on paper, 200 x 150 cm



JENNY ALLPORT

| am inspired by the Largs Bay dunes and Semaphore Beach and employ
these sites as the source material for my paintings. | work en plein air
at these sites to create initial sketches, before developing them further
through material research in my studio.

My aim is to record my experience of being in these spaces: not just the
visual, but the sounds, the silence, the wind, the wildlife, memories, and
the sensory impressions.

(L,R) Remembering the Dunes, acrylic on canvas, 60 x 60 cm | Windy, acrylic on canvas, 59.5 x 90 cm

Sunny Day, acrylic on canvas,

91 x91 cm




NINA BARNDEN

Imagine a world where time is fluid, and the boundaries between past,
present, and future dissolve. A place where elements and objects from
different eras converge to form new and unexpected narratives. Alone,
these objects might seem ordinary, but when placed together, they
begin to tell a story that transcends their individual histories, opening a
window into an alternate world.

Inspired by Surrealism and collage, my oil paintings seek to unsettle
conventional perceptions of reality. Through intricate arrangements of
objects, animals, and pop culture motifs, | re-contextualize the imagery
to form a space where the mundane becomes spectacular, the familiar
becomes foreign, and the steady becomes erratic.

(L,R) All Work and No Play Makes Jack a Dull Boy [detail], oil on wood panel, 190 x 120 cm | /t’s All Good Man, oil on wood panel, 76 x 101 cm
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Still Talk About You, oil on wooden panel, 45 x 50 cm
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SOPHIE BROWN

From a young age, I've always told myself stories set in strange other-
worlds, but my dyslexia made it impossible for me to write them down.
Instead, sculpture and installation have become a way for me to get
these places and creatures out of my head and into the world.

| create and explore alternate worlds through sculpture and installation.
With material approaches ranging from delicate wire drawings through
to expansive installations of both found and made mixed media objects,
I aim to bring these stories to life. My work invites the audience to
become a character in my alternative worlds and, in doing so, enjoy
them as much as | do.

(L,R) Hyacinthinum aspiciensspiciens, mixed materials, 34 x 8 x 8 cm
Limax vermis leches, foam clay, mixed materials, dimensions variable
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Mirae fistulae exempla, mixed materials, 22 x 26 x 5 cm
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LESLEY COOPER

Walking the Drain

Walking is an important part of my life and art. Walking takes me to places

with geographic, cultural, and social significance, as well as inaccessible places.
The Sturt River Drain beckons. As | walk, | feel the movement of my feet on the
earth, the rhythms of my breathing and the beating of my heart, all highlighting
my senses, thoughts, and reflections. | feel the pathway, | smell the spring
blossoms, | listen for runners, and smell the drain water baking in the hot sun.

I walk the pathway as if directing stitches through fabric while considering what
stitches might elaborate my experiences. | ask questions about how this place
came to be. Who created this area and who was marginalised in its creation.

I think, I sketch, I stitch, | write, and together | create textile memories of a place
which was once a meandering river.

T IR

(L,R) Stagnant, linen, cotton stitch, graphite, acrylic ink, 55 x 62 cm | Graffiti Art, linen, cotton, decolourant, acrylic ink, 40 x 42.5 cm Hanging About, linen, cotton stitch, bleach, graphite pigment, 50 x 66 cm
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SANDRA EARLE-RUSSO

Rustling grasses, birds, sounds of wind and waves, the earth itself: all guide me
to the Coorong. | observe, listen, and search, waiting for questions, visions, and
answers to emerge.

Elements of the earth and memories from long ago find a way into my work.
Feathers, seaweed, shells, or leaves may be found. | have chosen to collaborate
with the site through papermaking and printmaking. Working in place allows me
to gather information for my practice. Creative decisions are often intuitive, and
my work predominantly features abstract forms. Methods | use to interpret and
express ideas include mono-typing and mark-making. The process reflects a love
of play intertwined with a passion for the natural environment.

The Coorong inspires me spiritually and visually. It compels me to advocate for the
environment, to reflect on sustainability, and to potentially inspire others to seek
out the natural beauty of our world.

(L,R) Coorong Paper Stack, handmade seaweed paper, 35 x 25 cm
In the Wind, handmade paper, stick, string, 80 x 20 cm
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In the Shadows [detail], handmade paper, 110 x 110 cm
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JADA GUERRINI

(Pronounced Jee-ah-dah)

| can't help at wonder what the definitive boundaries to the word ‘home’ are.
Generally speaking, we know what the word means, and if we didn't, we’'d look
it up in the Oxford English Dictionary. There, we'd find that there are various
definitions. Going by those definitions, | struggle to know where my home is
supposed to begin and end.

In order to figure that out, one first has to know WHAT and WHERE it is.
And | don't.

I instead prefer to think of home as something relative and ever changing.
It is something one is more familiar with, in contrast to everything else.

In my case, and at the risk of sounding vague, this preferred way of thinking backfires
a bit, as my home is everchanging and | am uncomfortable with certain change.
That is what my work is about.

(L,R) Room Ritual [still], animation, 00:00:04 (looped) | Dollhouse, digital drawing, 2850 x 1800 px
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Inside the House, silicone dummy head, stolen billboard, wool, beads, spray paint, glue, 90 x 60 cm
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ELLE HAYES

Do you remember the thrill of getting a letter in the mail from a friend?
Or twirling the home telephone cord in between your fingers while
racking up a phone bill?

As someone who has lived both pre and post smartphone, my work is
driven by a sense of curiosity around communication methods that have
changed so rapidly over recent years, and trying to understand feelings
of disconnection in a time where contact is almost instantaneous.

Reassembling forms of found objects like the letterbox, now the physical
home for cobwebs and rust, and the envelope, now more often seen

as the skeuomorphic design of our email icon, I've created works that
evoke personal nostalgia and playfully express what is lost and gained
through modern technology. Fragmented images of carrier pigeons,
vestiges of our not-too-distant past, are now flying through space into
the digital age.

(L,R) Number 3, found objects, enamel paint, oil on board, LED lighting, pine frame, 28 x 37.5 x 14 cm | Untitled, oil on canvas, dimensions variable Untitled, envelopes, oil on canvas, watercolour paper, wire cord, dimensions variable
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KATE HENDRY

“The house shelters day dreaming and allows its inhabitant to dream in peace”

Gaston Bachelard, The Poetics of Space

As an unreliable narrator, | carefully wander between loyalty to representation
and surrendering to the materiality of paint. My paintings are a window into my
subjective, dreamed experience of home. | construct scenes of heightened reality,
which feature my housemates and | within our shared domestic space. They are
loaded with art historical references and symbolism, which echoes my experience
of home, as | allow the theatre of everyday life and routine to become my muse.
Whilst painting, | construct the home through an accumulation of brushstrokes,
similar to a bird that lays twigs upon a nest. Each brushstroke illuminates my
poetic vision of home. The image cannot escape the subjectivity of the hand nor
the autonomy of pigment and line.

Primavera: Kitchen Allegory. | am trapped in a time loop where | am either painting the painting or living in the painting [details], oil on canvas, 182.9 x 121.9 cm Ode to Ophelia, oil on canvas, 101.6 x 152.4 cm
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KAM

How much can you tolerate? Is it overwhelming? Does it calm you? Saturn’s
Game is the game of time we play in front of our screens, the game people
play trying to keep us in front of them. This game doesn’t exist outside the
parameters of surveillance and public relations. The Black Box is a symbol of
time, materiality, and the obfuscation of information. Don't think about it
too much, that's my job. It's just some boxes lit up on a wall. Have fun. Knock
yourself out.

Blackbox #1 (Saturn's Game) [still], interactive digital animation (Touchdesigner) with sound, dimensions and duration variable

34

Blackbox #1 (Saturn's Game) [still], interactive digital animation (Touchdesigner) with sound, dimensions and duration variable
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LILI SECURO HENSCHKE

My work explores identity, memory, and cultural duality through Homi K.
Bhabha’s Third Space theory, reflecting hybrid identities shaped by the
Triestine-Italian diaspora in Australia. These works merge Italian and
Australian influences, reconstructing memories and identities.

Field trips to Trieste, Italy, and Australia‘s salt lakes inform the work, drawing
on ltalian architecture, art, and design from the Renaissance to Futurism to
The Mempbhis Group, blended with Italian-Australian vernacular culture.

Symbolic materials like found car parts, salt, and imitation marble evoke
memory’s fluidity. My assemblages and paintings reimagine the Triestine-
Australian experience.

The recurring motif of the caryatid symbolises strength, cultural support, and
the burden of history. Columns and pillars metaphorically represent migration,

transformation, and resilience, inviting viewers to explore their own third space.

. .”
. "
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(L,R) CS 7 Cube Sat, imitation marble vinyl, imitation wood floor tile, gesso, charcoal, paint, 45 x 45 cm
Untitled, ink jet on archival paper, imitation wood floor tile, gesso, 200 x 130 cm
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Untitled, oil on canvas, road marking paint, sand, 200 x 90 cm
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CHARLOTTE ROSE JEFFREY-BANNISTER

| am fascinated by memory degradation, the way they fade, distort, and shift
over time. Every act of recollection alters a memory, reconstructing it in new
ways that stray further from the original moment. This impermanence is not
a flaw, but a natural part of how we experience the past.

My paintings embrace this fluidity, capturing the continuous decay and
transformation of memories through time. Through a distortion of reality,

I push the edges of representation to project my own feelings associated
with my memories being shared. Each painting is a view into my world,
revealing my sense of interconnectedness with those closest to me.

The merging of figures and the use of heightened, otherworldly hues mimic
the blurred boundaries between past and present, memory and imagination.
Through this, I highlight the beauty in memory’s imperfection, how it evolves
over time, and how this degradation reveals deeper emotional truths.

(L,R) Jade, oil and synthetic pigment on canvas, 50 x 70 cm | Kate & Me, oil and synthetic pigment on canvas, 45.5 x 36 cm Grace & Khai, oil and synthetic pigment on canvas, 50 x 70 cm
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SALLY MARTIN

Why do | dwell in the light and in the shadows?
I hunt for images that touch this question.

My method is to reproduce, collage, and then play with images, putting them
together piece by piece like a puzzle.

Elaborate hairstyles, shells, and fabrics obscured within hidden spaces.
Bringing forth the familiar and the unfamiliar, the vulnerable, the shielded.

Fragmented and concealed.

Weird and eerie atmospheres inside a painted still life where objects reside,
evoking beauty in the strangeness.

V||

aaly

(L,R) Immerse, oil on paper, 60 x 40 cm | Over-lies [work in progress], oil on canvas, 100 x 100 cm
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Protect [work in progress], oil on canvas, 75 x 100 cm
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WYNONA MILLAR

Listening to and caring for my body have become acts of resistance against
the neoliberal and colonial structures that | live within. | recognise how this
careful attention can offer a deeper insight and connection with the bodies
around me. | create open encounters that take place as | move through
local worlds, in parks, along roadsides, and in my backyard. As | attend to
the blurred edges between self, other, and world, | acknowledge that | am
part of a complex web of interweaving bodies. My practice explores these
intimate relationships, finding the political potential of embodied attention.
| collaborate with my body in careful movement and making, recognising
the possibility to influence larger systems through the everyday interactions
between self and other.

(L,R) Untitled, anti-bird spikes, wooden bench,150 x 70 cm | Felled [still], single channel digital video, duration: 00:01:50, aspect ratio 16:9
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Sap Strips, wax strips, tree sap, facial hair, 9.5 x 3 cm (each)
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ELIZABETH PORTS

I make mosaics, assemblages, and installations using found everyday materials.

While | still make decorative, colourful mosaics using traditional techniques,

| extend my explorations to include unlovely materials. On walks, | can’t pass
a cardboard box on the nature strip without looking inside. | am thrilled if

| find broken crockery or left-over tiles. Sometimes | field walk a housing
block, picking up fragments and reflecting on the history of the site. | enjoy
the process of collecting, washing, and sorting these materials into jars in the
studio. Driven by the physical qualities of the materials, their stories, and the
connections | see between them, | create mosaiced objects that embody my
decades of living in Adelaide.

(L,R) Beverley, coal, slag, found tiles from a specific unfenced block in Beverley, broken Carnival glass from a Tanunda antique
shop (sourced in same week as field-walking), glass jewellery fragments, glue, grout, hard rubbish soccer ball, 23 x 24 cm
Firestarter (bling), found objects, including plastic fronds from hard rubbish Christmas tree, grout, expanded polystyrene, dimensions variable

a4

Tears, hand-cut ceramic tesserae from discarded crockery, costume jewellery fragments,
expanded polystyrene, Christmas baubles, found stand, 74 x 33 cm
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NICOLAS OTTAVIO SACCARDO

Amongst a moving quiet

Something on the street, at the bottom of a pile, overlooked and fallen to
bits in a corner, starts to shimmer. Spaces and bodies intersect and talk, softly,
back and forth, leaving small indications of an invisible exchange. Random
occurrences make things happen. Forces impinge on each other, and in these
moments, they make themselves seen.

Amongst a moving quiet is my attempt to highlight the subtle slippages that
occur between humans, objects, and environments. As an installation, it seeks
to reframe human-object hierarchies and offer agency to the vibrant non-human
things that exist within mundane, everyday encounters. Drawing, scribbling,

and tracing creates an archive of my passing interactions with these forces,

as we come together in a temporary symbiosis. With many authors and many
histories, it offers unconventional and abstract ways of seeing, thinking, and
orientating oneself amidst the increasingly dense world of things and objects.

AN
\

(L,R) Amongst a moving quiet [installation view], crayons, coloured pencils, paint pens, ink, and graphite on various scavenged and
found objects, television, notepad paper, string, and fixings, dimensions variable | Amongst a moving quiet (opaque glass panel probably Amongst a moving quiet [installation view], crayons, coloured pencils, paint pens, ink, and graphite on various scavenged
from someone’s bathroom) [installation view], crayon and coloured pencil on found glass, 44.5 x 39.8 cm and found objects, notepad paper, string, and fixings, dimensions variable
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Consumption, acrylic and oil on board, 120 x 180 cm

48

HEATHER SLOAN

For over 50 years, | have been concerned about the state of our world. The
context changes but the theme remains constant. Using the vehicle of Surrealism,
| make work to challenge and intrigue. My paintings are unashamedly political,
representing a dystopian future, though with playful prophecies. | paint classical
architecture, such as aqueducts and towers, to allude to the fact that our
environmental challenges have a long genesis. People have been manipulating
nature since the development of agriculture ten thousand years ago.

My landscapes have skies that conjure memories of acid rain. | use fish for their
resilience: the barramundi are strong survivors who can live in either fresh or salt
waters. Perhaps to continue their survival they may need to live in no water at all.

Above all, my work is a celebration of our resilience and our ability to remain
undefeated when things seem at their most bleak.

Dry, acrylic and oil on board, 120 x 180 cm
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TAYER STEAD

When was the last time you played pretend?

Play ground exists in two parts. The first was a series of facilitated sessions
where participants and | explored play, dressing up, and dance. The second
is an installation featuring the video documentation of these sessions.

The facilitations aimed to create a world within our own that fostered
community connection away from ‘productive’ outcomes. The installation
invites audiences to experience the vulnerability and connection that we
explored, and visually mimics the spaces within which the facilitations
occurred. The film and sound elements act as glimpses into the pleasure we
experienced during the sessions, reconnecting with play. Informed by queer
theories of resistance, and my experience as a trans person, Play ground
explores how the ‘unproductive’ nature of play can be used as a way of
forming and maintaining communities.

(L,R) Play ground [video still], multi-channel video projection featuring documentation of social engagement, found textiles, dimensions variable
Play ground, polaroid documentation of social engagement, 6.1 x 4.6 cm

50

Play ground [video still], multi-channel video projection featuring documentation of social engagement, found textiles, dimensions variable
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ISABELLE SZCZOTKA

My practice is centred on experimental approaches towards painting and
sculpture. Inherently uncertain, it oscillates between the recognisable and
the unfamiliar. Moving towards uncertainty is an attempt to release desired
outcomes, actively rejecting predefined notions that constrict growth.

Focusing on themes of loss, transformation, entropy, and death, | employ
architectural motifs to explore these forces that shape our lives. Drawing
poetic connections between space, material, and time, my work presents
unfamiliar sequences of meaning related to memory, nostalgia, and
perception. Ultimately, it serves as a reminder of the volatile relationship
between growth and decay.

A practice-led approach means that time spent building a relationship with
materials becomes an alternative way to know the world. | engage with
material processes that become a reflection of life, exploring systems of
fragility, collapse, and forgetting in order to highlight and understand the
transient nature of being.

(L,R) Echoes of Failure, oil on canvas, cotton thread, 92 x 61cm | Untitled, oil on canvas, 77 x 102 cm Ways of Entry, oil and house paint on canvas, 103 x 76 cm
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CHELSEA TONKIN

My first memory is rooted in the sisterhood of sharing and swapping clothes.
The tactile experience of handling these fabrics, understanding their weight,
smell, body to body connections, and what it feels like to be worn, informs
my painting practice. | focus on collecting and engaging with archival textiles
from the women in my life, both past and present. These fabrics, often worn
or held close to the body, are carriers of memory, bearing the imprints of
those who interacted with them. | aim to uncover and honour these stories,
recognising that these fabrics are more than just remnants of the past, they
are living records of the women who interacted with them.

Paint facilitates engagement with the textures, colours, and intricacies of
fabric in a way that is intimate and thoughtful. Each loose thread, worn
edge, tear, or stain reveals itself through the canvas, celebrating the life
embedded in these textiles.

(L,R) Striped shirt, oil on linen panel, 35 x 25 cm | 7 pm [work in progress], oil on linen, 71 x 94 cm Merriman Brookes [work in progress], oil on linen, 90.5 x 74 cm

54



NATALIE WILLIAMS

In my practice, | explore the idea of the familiar and unfamiliar, inspired by
the coastal shoreline along the Gulf of Saint Vincent from West Beach to
Rogues Point.

My process begins with walking along the coastal shorelines, photographing
both natural and human made traces, and then transforming them into
greyscale images that are printed onto aluminium. | find that this process adds
unexpected marks to the surface and renders the familiar unfamiliar. | then
overpaint these prints with heightened colours to suggest imagined landscapes.

I think about how precious our shorelines are: the open spaces, the sand, the
smell of the sea, and the interaction of living and inanimate material. Recreating
imagined landscapes gives me another perspective on the world, a source of
inspiration for my artwork that deepens my respect for the environment.

(L,R) The Arrival, oil paint on photoprint aluminium, 50 x 75 cm | Traces, oil paint on photoprint aluminium, 50 x 75 cm
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Reflection, oil paint on photoprint aluminium, 50 x 75 cm
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SHENSHEN ZHENG

| regard my materials as equal living entities and seek to establish a kinship and
collaborative connection with them. From paint, paper, and canvas to soil, clay,
plants, used chopping board, and old pallets, | try to learn their unique personalities,
and investigate the complex relationship between human and non-human.

As a Chinese-Australian artist, | have always found inspiration from both my roots
and from my adopted home. My practice is a reflection of the intricate dance
between two worlds: a fusion of ancient tradition and contemporary influences.

Gardening is a way for me to explore the relationship between culture and nature.
Living on Kaurna Country, | pay my respect to the traditional owners, the Kaurna
People, as well as the creatures and plants of the land. Simultaneously, | pay respect
to my childhood memories of my grandpa’s vegetable garden that have cultivated
my cultural identity. Drawing on gardening and cultivation, my work explores the
interconnectedness of culture, identity and belonging, and celebrates diversity.

(L,R) Porous Vessel (black), ceramic, cape gooseberry, 16 x 24 x 23 cm | Sprouting Roots and Wallaby Skull, Roots, ceramic, cape gooseberry, sweet potato leaves, 12.5x 15x 15 cm
oil on reused canvas, 60.5 x 30.5 cm
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THANK YOU TO OUR DONORS,
SPONSORS AND PARTNERS

2024 PARTNERS
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Thank you to our Patrons: Anna Mycko and Julie Harding who have included a bequest
to the Adelaide Central School of Art in their wills.

Bequests: Making a bequest to Adelaide Central School of Art is very simple. If you'd like
to find out more, please contact our CEO, Penny Griggs, on (08) 8299 7300.

Corporate sponsorships are also available, and all donations over $2 are tax deductible.
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ADELAIDE CENTRAL SCHOOL
OF ART AWARDS

ACSA provides awards for excellence to outstanding
students. This year, we welcome, Artlink Assistant Editor,
Dr Belinda Howden, to assist in judging and presenting the

following awards at the Graduate Exhibition opening events:

e SUREWISE Major Travel Award for a
high-achieving graduate

¢ Hill Smith Art Advisory Award for excellence
in painting or works on paper

¢ Floating Goose Studio
¢ Praxis Studio

¢ James Martin Award for a high-achieving
Bachelor of Visual Art graduate

¢ Lee Family Award for a high-achieving
Bachelor of Visual Art (Hons) graduate

¢ Adelaide Central School of Art and
Artlink Magazine Art History Award for a
high-achieving student in Art History & Theory

AWARDS PARTNERS

: ; . . iISmi na::::.. i
Artlink E[r guildhouse SRS, VOIEE EI SUREWiISE

¢ NAVA Ignition Award for a high-achieving student
in Professional Studies

¢ FELTspace Award for a student working within an
experimental or alternative practice

¢ Helen Mitchell Award for merit

¢ Board of Governors and Guildhouse Award
for excellence

For continuing students

¢ Maureen Gordon Art History & Theory 1 essay prize
e Jack Cross Art History & Theory 2 essay prize

In honour of past highly respected members of the Art History
faculty who are sorely missed: Maureen Gordon (1996 — 2004)
and Jack Cross (2005 —2019)

BATSOACE

Adelaide Central School of Art sincerely thanks the family of the late James Martin (former lecturer),
the Lee family, Central Art Supplies, and our partners for their generous support of our Awards
for Excellence.
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2024 STUDENT AND
GRADUATE SUCCESS

Adelaide Central School of Art is committed to helping
our students and graduates achieve success in the visual
art industry. Through scholarships, grant funding, and
residencies, we have been able to assist new students
and high-achieving alumni pursue their career goals.

School Leaver Scholarships
Supported by the M&M Carbins Trust Fund through the
Royal South Australian Society of Arts

Mackenzie Huish-Lehman and Elle Fox
Bachelor of Visual Art (Hons) Scholarship
Tash Amer

Dieter Fabig Scholarship

Wynona Millar

Mons Family Grant

Isabelle Szczotka

Valda and Max Mycko Grant

Charlotte Rose Jeffrey-Bannister

In 2025 we are pleased to announce the First Nations
Scholarship supported by Ades Family Foundation and
the Eli Flugelman Kindness and Compassion Grant.

VALE
Maureen Gordon (1945 — 2024)

Much loved and admired past Head of Art History (1996 — 2004)
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GRADUATE SUPPORT PROGRAM

Our Graduate Support Program provides a range of
opportunities for alumni as they commence their careers.
This year, over $20,000 was awarded to graduates for the
development of new work for exhibition, the purchase of
new studio equipment and support for exhibitions and
professional development activities.

Hentley Farm Creation Label

Jonathan Dady
Senior academic since 1992

Adelaide Film Festival

Jenna Pippett
2012 BVA (Hons)

Jazmine Deng
2021 BVA

SUREWISE is the Official Insurance

Partner of Adelaide Central School of Art

To demonstrate our commitment to ACSA, we’ll make a donation every time you
refer someone who becomes a SUREWISE customer.

Call today for a quote on 1800 273 256, or refer your family and friends.

SUREWISE

INSURANCE | INTEGRITY | INNOVATION

For all your personal and business insurance needs, visit us at: surewise.com.au
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This catalogue accompanies

2024 GRADUATE EXHIBITION
Bachelor of Visual Art (Honours) and
Bachelor of Visual Art

Adelaide Central School of Art

7 December - 9 January

Published by Adelaide Central School of Art
Incorporated

PO Box 225 Fullarton South Australia 5063

7 Mulberry Rd Glenside South Australia 5065
Telephone +61 8 8299 7300
info@acsa.sa.edu.au

acsa.sa.edu.au

Copyright © the artists, authors and
Adelaide Central School of Art Inc.

All rights reserved. This publication is copyright.

Except as permitted under the Copyright Act.
No part of this publication may be reproduced
by any process, electronic or otherwise,
without permission in writing from the
publisher. Neither may information be stored
electronically in any form whatsoever without
such permission.

ISBN: 978-0-6488063-6-3

Catalogue Design: Katy Biggs
Printing: Newstyle Print

Artwork photography: James Field
Graduate portraits: Sam Roberts

Works in the catalogue were photographed
on 27 & 28 September, or provided by the
graduates. Some works have been
developed further. Publication correct

as of 15 November 2024.

Special thanks to the 2024 assessors:
BVA (Studio Practice 3.2)

Dr Nerina Dunt, Dr Melanie Cooper,
Angelica Harris-Faull
BVA Honours

Dr Deirdre Feeney,
Dr Sue Kneebone
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ADMINISTRATION

Michael Bishop
Operations Manager

Nicole Clift
Administration and
Marketing Coordinator

Suzanne Close
Public Programs Coordinator

Dr Nerina Dunt
Administration Assistant

Penny Griggs
Chief Executive Officer

Andrew Herpich
Student Liaison Officer

Monte Masi
Academic Director

Anna O’Loughlin
Academic Administration
Manager

Andrew Purvis
Curator

Genevieve Spalding
Student Services Officer

LIBRARY

David Chester
Assistant Librarian

Freya-Francezka Holfeld
Library Assistant

Dr Catherine Kerrigan
Librarian

FACILITIES

Nicholas Hanisch
Facilities Support

Missy Pascoe
Cleaning Assistant

Steve Soeffky
Workshop Technician

Jamie Willis
Maintenance Officer

COUNSELLOR

Adelaide Counselling
Practice

ACCOUNTANT

David Demasi
Carbon Group

BOARD OF GOVERNORS

Deborah Heithersay
Chair

Nicholas Linke
Deputy Chair
Professor Barbara Bolt
(until May)

Luke Dale

Penny Griggs
Lynette Kelly
Monte Masi

Chris Reid

Dr Judith Szekeres
Professor Kit Wise
(from September)
Alan Young AM
(Chair until May)
Jane Zadow

ACADEMIC BOARD

Chris Reid
Chair

Dr Tully Barnett
Dr Zoe Freney
Penny Griggs
Anna Horne

(until July)

Monte Masi

Kylie Neagle
Andrea Sainsbury
(student rep)
Marian Sandberg
(from September)
Professor Catherine Speck
Dr Maggie Tonkin

Anna O’Loughlin
Secretary

FINANCE, AUDIT
& RISK COMMITTEE

Jane Zadow
Chair

Deborah Heithersay
Nicholas Linke

Dr Judith Szekeres
Alan Young AM
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ACADEMIC COMMITTEE

Monte Masi

Chair, Academic Director

Roy Ananda

Head of Drawing (S1)

Dr Nerina Dunt

Head of Art History & Theory and
Acting Head of Drawing (52)

Dr Zoe Freney

BVA & BVA (Hons) Coordinator

Nicholas Folland

Head of Sculpture and
Contemporary Studies (S2)
Penny Griggs

Chief Executive Officer
Mary-Jean Richardson
Head of Painting

Julia Robinson

Acting Head of Sculpture (S1)
Jess Taylor

Acting Head of Contemporary
Studies (S1)

Anna O’Loughlin

Secretary

LECTURERS

Roy Ananda

Daryl Austin
Melanie Brown

Dr Daniel Connell

Dr Melanie Cooper
Bridget Currie
Johnnie Dady
James Dodd

Dr Nerina Dunt
Nicholas Folland

Dr Zoe Freney

Anna Gore

Sasha Grbich
Angelica Harris-Faull
Jessica Mara

Monte Masi
Christopher Orchard
Andrew Purvis

Dr Mansoureh Rajabitanha
Mary-Jean Richardson
Julia Robinson

Jess Taylor

Dr Ash Tower

Lucy Turnbull

Dr Sera Waters
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