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Jazmine Deng, nothing to be said and done (i think i’'m okay but i might need therapy), 2021,
performance, mixed media, toilet rolls, computer case, Styrofoam box, hot chips, cooked white
rice, beads, pistachios, dimensions variable

PRESENTING the Adelaide Central School of Art

graduating class of 2021

While the disruption and stress of the COVID-19 pandemic
has persisted around the world, the students at Adelaide
Central School of Art have met the challenges of this year
with grace and resilience and have continued to develop
as artists. The 2021 Graduate Exhibition celebrates and
acknowledges the hard work of the twenty-two students
completing the Bachelor of Visual Art (Honours) and
Bachelor of Visual Art degree programs.

Beginning with important foundational instruction in
drawing, painting, sculpture and art history, our students
progress through a range of units that build their technical
capacity and intellectual versatility. Our degree asks a lot of
them — it requires dedication, discipline and self-reflection.
These graduates have risen to this challenge and done so
with exceptional collegiality and spirit.

Each student has created a body of work that reflects who
they are, offering insights into their unique worldview
and their ambitions as a practising artist. They have been
investigating the natural world, cultivating plants and
probing their roots; they have thoughtfully examined
family connections and cultural backgrounds, connecting
with diverse histories; and they have created works that
bravely reveal their own private identities and celebrate
the vital support of their peers. Their works encompass
the strange beauty of abandoned spaces and the vibrancy
of restaurants and cafes. They transport us to places that

exist in our collective imagination: the world of fairytales

and elaborately envisioned cosmic realms. Among this year’s
graduates are several skilled painters; but as ever, our students
excel at material experimentation: from large-scale pastel
drawings to botanical specimens, digital video and intricate
plaster sculptures. The intensive self-directed studio program
has invited many students to deconstruct familiar aesthetic
assumptions, borrowing imagery from other eras or even
inventing their own idiosyncratic visual languages. Throughout
this year, students have been challenged to make complex
connections between ideas and materials.

For the fourth year running, Adelaide Central School of

Art was again recognised as the best art school in Australia

for overall student experience in the national QILT Student
Experience Survey, with a rating of 97.1% for Overall Quality
of Educational Experience for undergraduates studying creative
arts. This result continues to strengthen the school’s reputation
as a national leader in contemporary visual arts education.

Hearty congratulations to the 2021 graduating students,

we wish you every success in your visual art career. The Board
of Governors, Academic Board and staff are very proud of
your achievements.

Enjoy the accolades and celebrations.

Penny Griggs
CEOQ, Adelaide Central School of Art



JENNIFER DALY

Life, Nature, Connection.

This project grew from a personal experience of emotional disorientation,
during which the natural world and drawing were a source of comfort and
stability — a grounding in the present. The theory of Biophilia recognises
the innate relationship humans have with nature, whereas Eco-feminism
pursues the emotional and spiritual connections. The condition of our
planet deteriorates while humanity grapples with an unhealthy and one-
sided relationship with the natural world. Exploring emotional and spiritual
languages allows a more intimate comprehension of personal human-nature
connectedness. | am interested in the embodied perception of the forms
and seeming empathic forces of nature. | have experimented with allowing
the form to become larger, embracing, beyond subtle, to become almost
nebulous objects of comfort and companionship...

...spaces to be lost and found in.

(L,R) Untitled 2103, 2021, soft pastel on paper, 200 x 150 cm | Untitled 2102 [detail], 2021, soft pastel on paper, 200 x 150 cm Untitled 2101, 2021, soft pastel on paper, 150 x 130 cm



JOSIE DILLON

Me thinks we have hugely mistaken this matter of life and death.

Me thinks that what they call my shadow here on Earth is my true substance.

Me thinks that in looking at things spiritual, we are too much like oysters
observing the sun through the water, and thinking that thick water the
thinnest of air.

Herman Melville, Moby Dick

(L,R) the black plague [detail], 2021, oil, blood, sweat, varnish, tears on wood and canvas, 140 x 98 cm

Jan Weenix copy, 2021, oil on canvas, 105.5 x 88.5 cm
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brrrr [video still], 2021, single channel video with sound, 10.27 minutes



AMANDA SEACOMBE

| tried to get to know the place one river redgum at a time. | wrap myself
around one trunk, nothing between skin and bark, but | cannot say, | know
you. One tree writhes from my arms and sweeps upwards to the branches
of others, to the rosellas and beetles that dwell within and know the tree
from its insides out. As the drying winds shift, a thousand seeds precipitate,
settle, and drift with the river that eddies, and knows you, both in and out.
| follow, and follow some more, but | cannot know one tree because one
tree does not exist. One is a multiple, one is a gathering of many, one has
no beginning or end. So | will continue to follow.

(L,R) Following Karra [detail], 2021, mixed media, dimensions variable | Following Karra [detail], 2021, mixed media, dimensions variable Following Karra [detail], 2021, mixed media, dimensions variable



MARIA TOMASIC

Wonder - the wondering of imagination and the experience of the wonderous
enrich our lives. Through a series of abstract oil paintings on wood | explore the
depiction of wonder.

Our mind and body are connected and body memory is related to our
thoughts, memories and experiences. By being in the moment and using
intuition | follow a process of depicting background emotions. These complex
nebulous 'little emotions’ that make up our consciousness have no words but
are expressed in the creative process through embodied knowledge in the
gesture of painting. Through play and experimenting with the application of
paint, allowing for accidents and surprises | find wonder in the paint itself.

(L,R) Wonder 4, 2021, oil on board, 30 x 23 cm | Wonder 29, 2021, oil on board, 30 x 23 cm

Wonder 1, 2021, oil on board, 30 x 23 cm



DAVID ANTHONY

Rome: a city idealised as warm and passionate. A place viewed through cultural
references such as “All roads lead to Rome...” and “When in Rome..."” These
descriptions make welcome the outsider’s curiosity. My artworks investigate

an imagined Rome — a place | have come to know through the expressions

and experiences of others. | have painted scenes of the city as someone who
desires to be in a place that is yet to be physically visited. Through the fluidity
and malleability of oil paint, and using reference photographs from family

and friends, working on canvas allows me to journey to Rome and close the
gap between my curiosity and aspiration. As such, this series of works is not a
fulfilment, but rather an acknowledgement of a vicarious exploration in using
paint to romanticise Rome. One day, it will no longer be a place realised only by
my imagination.

(L,R) Untitled (Pink ), 2021, oil on canvas, 20.5 x 15.25 cm

Untitled (Pink I1), 2021, oil on canvas, 20.5 x 15.25 cm
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An Imagined Rome, Victor Emmanuel Il National Monument [unfinished], 2021, oil on canvas, 71.5 x 56 cm



SHANNON BECK

My works explore sensorial stimulation through the lens of a neurodiverse brain.

| use non-representational forms and mixed-media installations
to create heightened visual experiences that affect the body and mind.

Driven by my own experiences of having ADHD the works generate
a psychedelic, impactful, distorted sense of depth and restless movement.

This occurs through experiments with pattern, optics, hypercolour, layering,
repetition and a multiplicity of spaces.

(L,R) Weeeeep woop, 2021, acrylic on canvas paper, 23 x 21 cm | Crisp blocks, 2021, gouache on paper, 18 x 21 cm

On, 2021, acrylic on wood, dimensions variable



CAITLIN BERZINS

sonder. [sohn-dehrr] noun. feeling; the realisation that every passerby is
living a life as complex and vivid as your own — the epic story that continues
invisibly around you.

John Koenig

Spaces are evocative. | am drawn to the rhythms of my local neighbourhood
and its convivial atmosphere, which varies with the seasons and the changes
from day to night. Moving through these spaces, | notice the people, the
restaurants and cafés, the architecture and open spaces. These moments
feature people undefined in their identity, illustrating a pull towards the
collective nature of the human condition. Each individual influences the
trajectory of others in indistinct ways. A series of paintings that can never be
what they aim to represent. Subtle interactions between people generate a
distinct energy; the way we inhabit this place gives it its unique identity and
genius loci — the intangible spirit of a place.

(L,R) Portrait of the artist as local dog, 2021, oil on board, 29 x 45 cm | Sonder;, 2021, oil on board, 30 x 22.5 cm

‘They did it in front of me’ - Winter Bottega, 2021, oil on board, 60.5 x 40.5 cm




BLAKE BROGGI-EDHOUSE

you start with a point,

it expands out.

it attaches itself to a specific colour,
a certain form.

the point reflects itself in your eyes,
you realise the point is your awareness.
suddenly, the point warps as it gets
tangled with the connections

that have made themselves visible.

these connections have always

been here,

and it seems they have something to say.
though they do not speak in words,

they speak directly to how the point is
shaped.

(L,R) Untitled (Dream Card 1), 2021, acrylic paint and pen on unstretched canvas, 130 x 50 cm
Creational Cards, 2021, pen and coloured marker on stock card, 8.89 x 6.35 cm (each)
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becoming aware of this, the point shoots
outside of itself,

and becomes what it believes it is not.
the point and its inverse are two sides of
the same thing,

and there is nothing without it.

it is at this point when you realise,
the point,

is the point

of it all.

Cosmoform, 2021, acrylic paint and marker on found globe, dimensions variable




JINGWEI BU

0z E—OBXHMAERT,
One mouthful of sauerkraut heals my homesickness.

My work deals with time and cultural identity by materially engaging
with my childhood memories. | have utilised an autoethnographic
approach, using the preparation of preserved cabbage as a way of
bringing to life vivid recollections of home and family.

The taste of B3 Suan Cai/sauerkraut is the taste of home and the
warmth of my mother. The smell of dried cabbage leaves awakens
my memory of being a child, wandering in the remote nature of
inner Mongolia. It is a reminder of my first home. My practice is
multidisciplinary, using installation, sculpture and printmaking, as well
as both live and video documented performance. All my work reflects
on time and attempts to make it visible, either through durational
processes of making or through work that considers its passing.

(L,R) Identity, 2021, my late mother’s calligraphy ink and red cabbage juice on calico, the seal of my Chinese name found in my mother’s luggage, monoprint
of a red cabbage’s unique fingerprint, 60 x 60 cm | Continuous [ongoing], 2021, my late mother’s calligraphy ink and red cabbage juice on raw canvas, a year Cabbage Land [video still], 2021, single channel video with sound, 5.38 minutes, looped. Videographer: Ying He
of living with red cabbages, 90 x 180 cm, diptych
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LILLIE CLARK

She’s never where she is... she’s only inside her head
Janet Fitch, White Oleander ‘

I've read more books than I've lived months on this earth. Narratives are
a language I'm more than confident in, but after so many, the patterns
within have become almost obvious to me. | grew up reading stories that
limited the roles of women, stories that are just a warped looking glass
of human society and can therefore be modified and reclaimed. Learning
a new language, one of brushes and pigment, gave me a window to
reflect on recognised female character tropes: the mother, the daughter,
the companion, the virgin. With painting, | can manipulate how those
characters are often portrayed in stories and empower them to represent
my own narratives.

(L,R) Tea is served, 2021, oil on canvas, 25 x 25 cm | Round Touch, 2021, oil on canvas, 25 x 25 cm | Inner Warmth, 2021, oil on canvas, 25 x 25 cm To Altar a Family [detail], 2021, oil on canvas, 50 x 152 cm
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HANNIBAL COATES

Through the nuanced mutability of paint, my work presents the hedonistic
theatre of youth culture, vividly portraying those who occupy it. Dancing
between candid daytime moments and vibrant nightlife scenes, this series
extends an invitation into a dreamlike tableau, where the western art canon
and twentieth-century Hollywood intersect. By implementing a range of
cinematic motifs, the line blurs between one’s notions of filmic memory and
one’s own experience. Riffing on the ideas and techniques of Old Masters
such as Caravaggio and Sorolla, my artworks engage in a push-pull of
precision, discipline, gesture and immediacy. Chronicled in a storyboard of
imperturbability, the vibrant, energetic lives of those around me are captured
within @ moment as the curtain is pulled back on intimate in-between
moments of the everyday.

(L,R) Mia Iil, 2021, oil on board, 22.9 x 30.4 cm | Under the Bridge, 2021, oil on board, 28.7 x 50.8 cm
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Texas and Hugh, 2021, oil on board, 73 x 109 cm
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ROSI CRANWELL

The stories and histories of a home are etched on its walls like wrinkles on a face.

I am curious about the uncanny, and what shifts the familiar to the unfamiliar.
For this | have sought out abandoned homes and buildings to photograph and
translate into paint: the once domestic spaces transformed into the unhomely.

Like a maternal woman the home shelters and protects, but she too needs to

be cared for. Sometimes she is abandoned. Paint peels and discolours through
mould. Cracks break the once smooth surfaces. Floors give way and holes appear
in the roof. She was once new and pretty, now aging, becoming unrecognisable,
even feared.

She was once a home, now left desolated, to succumb to nature and in time
returning to the earth.

(L,R) Broken Window, 2021, oil on canvas, 40 x 50 cm | Doorway, 2021, oil on canvas, 55 x 81 cm
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Pink Room, 2021, oil on canvas, 60 x 90 cm
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JAZMINE DENG

This stuff exists. It lives in my house. This stuff is on the street. It lives on the street.
That person exists. (could | please touch you?)

And that person exists. (how much will | crave you??) hello. (my performative
gestures confront my reality and act to recontextualise my boundaries for existing)

I play with things because | have nothing else to say except 'hello | am here!” Hello
I am playing. Hello these boundaries don't really exist. What | do is absurd and
cheeky because | miss my grandma.

Hello
Hello
hello

Eating a carrot

Saying hi to the weather

Longing to help my mum and dad and sister because in the past things haven't felt
so emotionally stable.

When | play with the perceived boundaries of this or that and allow them to sit in
contact with one another, there is no more room left for separation.

(L,R) I see you as special (how do you see me?), 2021, family photos, graphite, 10 x 13.4 cm
Dick Family, 2021, framed family photo, canvas paper, acrylic paint, 64 x 40 cm
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hiding my fries from you because i love you, 2021, family photos,
McDonald’s food packaging, hot chips, dimensions variable
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SHAYE DUONG

The knotted charm wobbles from my rearview mirror;

An endless chase of its own tail.

Zooming down my street, I'm late again.

Wooden picket soldiers glare in my periphery.

Standing ready for battle, like pawns in the game of the suburban dream.

On a more pressing note,

Do | eat the garnish? No way, too precious.

Both my pockets full of orange flowers, I'll save these for later.

Look, | brought you this! Do you hear me up there? (I really wish we could
have met.)

Not much left to say, | suppose.

Almost forgot, I'm meant to bow three times—that sounds familiar, too.
Hushed candles exhale dark curls. They smell like a birthday wish.
Burning incense never rushes for anybody.

Something, something about clicking my heels together?

There really is no place like home.

(L,R) Faltar [detail], 2021, brick, paraffin wax, assorted fixtures, dimensions variable

Faltar, 2021, brick, paraffin wax, assorted fixtures, dimensions variable
Mlystic Not, 2021, sash cord, cotton thread, natural dye, found object, 247 x 23 cm (each)

30 31



ANNE GRIGORIADIS

lipstick fills the creases that surround
her mouth

her teeth now match her pearls
what is she saying?

can you hear her voice?

this part of me, this mother in me,

this not really me,

holds out my hand to you

and passes on to you, this youthful you,

treasures that are hidden in wrinkles
and creases

love and laughter stretched within
jagged lines

fight for your voice, whatever your voice,

and listen to her, the older her, the not
really her,

then hold out your hand

| ask of you,
as you listen to her, and pass over to her,

that you will continue our beautiful line

(L,R) Untitled 1, 2021, plaster, wire, muslin, sisal, found objects, dimensions variable
Untitled 2, 2021, plaster, muslin, sisal, black clay, dimensions variable
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Untitled 3, 2021, plaster, wire, muslin, found objects, dimensions variable
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FRANKLIN HOLFELD

Sharing my work is an attempt to ask for something from those | am sharing
it with, though I'm not sure what that is exactly. Connection? Friendship?
Interest? To be liked? To have a place in other people’s lives? Something else? |
find the act of asking embarrassing sometimes.

The making of my work is easier for me to understand, though maybe not to
articulate. | like conversing with materials and seeing what happens when | ask
them to do things. Materials have lots to say and can be very entertaining.

Eventually the conversation with materials reaches a point and | leave it be.
After that all that's left is to share it with others. Here you go.

(L,R) tapestry with frame, 2021, yarn, string, wood, acrylic paint, 27 x 22 cm
shelf with chrome thing, 2021, wood, acrylic paint, glue, paper, paper clay, enamel, dimensions variable
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yellow and green thing, 2021, wood, plastic, glue, acrylic paint, paper pulp, enamel, dimensions variable
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CAROLINE JOHNSON

Fast Painting — Slow Food

Through my oil paintings | share the joy of growing my own food.
Each day | harvest vegetables

Some catch my eye as perfect still-life subjects

| paint them quickly while they are vibrant and fresh

Then we eat them, after their portrait is painted!

Our garden is a place where | unwind, invigorated in the fresh air
I love how everything grows, flowers and flourishes.

| have learnt so much about the benefits of home growing

And feel enriched by how it has fed my family and my painting.
We avoid the poisons and carbon intensity of mass-produced food
Which generates about 35% of our greenhouse gasses.

| wish to promote home-grown and organic eating choices
As agents of change through my art practice.

I vote with my paring knife and garden fork for Slow Food and our
Small Planet!

(L,R) Winter Kohlrabies, 2021, oil on linen, 44 x 60 cm | Flowers to Fruit, 2021, oil on canvas on board, 17 x 17 cm Suspended in Reflection, 2021, oil on linen, 61 x 45 cm
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LEAH NEWMAN

Lost in imagination, free, wild and safe, | emerged and blossomed in the dense,
deep-green, hillside nursery garden, planted by four previous generations

of family. Yet throughout my lifetime | have witnessed profound social and
environmental upheaval, culminating in the declaration of a planet-wide climate
emergency. We as humans have always put ourselves at the centre of everything,
a preconditioning that has enabled our gross abuse of the environment.

Through my contemporary still-life practice | attempt to de-objectify nature,
highlighting the inherent vibrancy and beingness of my plant subjects. The
botanical beings in my work express the empathy and care | have for our natural
world while reflecting on our artificial separation from it. For me, acknowledging
and healing our personal and collective wounds allows for examination of fear
and greed. It is through this, and in sensing the vibrancy and inter-connectedness
of everything, that freedom is found.

(L,R) Hellebore, 2021, oil on Masonite, 74.5 x 119.5 cm
Cabbage, 2021, oil on reclaimed timber framed window, 44.5 x 80 cm
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Bracken, 2021, oil on reclaimed timber framed window, 59.5 x 167 cm | Death Lily, 2021, oil on reclaimed
timber framed window, 59.5 x 171 cm
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HOLLEY RENTSCH

Characteristics of my practice include cinematic formalism, the Australian-noir
and concepts of identity. Within my large-scale figurative watercolour paintings
familiar suburban spaces evoke concepts of identity and encapsulate filmic
qualities. Using photography as a starting point these captured moments are
imbued with memory and place, guiding but not restricting the compositional
choices that emphasise the works' nostalgic quality. The hard-sleek lines of cars,
outback sheds and wire fences are softened by the techniques of watercolour

I employ, bleeding into each other and becoming hazy and dream-like.

(L,R) Skye, 2021, watercolour on watercolour paper, 114 x 130 cm | Golden Hour, 2021, watercolour on watercolour paper, 114 x 130 cm Alfred Street Boys, 2021, watercolour on watercolour paper, 86 x 148 cm
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CHARLOTTE TATTON

Sharp pointed collars, pastels and lush velvet
Pattern meltdowns with sleek curved lines
Collections gleaned from secondhand stores
Scanning for the unusual, the rare, the groovy
Gingham thermos flask and floral tin canister
Forgotten fabrics, wildly stacked

Chrome table lamps illuminate

Flat shapes and fields of colour

Looking back through mirrors

Gleaming portals of

Psychedelic swirls and plush green couches
Cutting, pasting and piecing together
Vivid paper dreams

(L,R) Wallpapers, Fabrics and Blinds to Match, 2021, oil on canvas, 50 x 50 cm
Glamour Canisters, 2021, oil on canvas paper, 21 x 21 cm
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The Dining Room is Through Here, 2021, oil on canvas, 88 x 101 cm
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DARLIA TUCKER

[Nature] belongs to all living beings and to none.

Luce Irigaray, Sharing the World

I am intrigued by that intimate space where the natural world and the
human world meet.

My works investigate this interrelationship through the bodies of trees,
bees and fruit. | have explored the affective capabilities of colour, form,
touch, smell, taste and sound to immerse myself and others in sensory
experience. Ways of knowing and making sense of the world develop
through walking, listening and collecting in nature, allowing materials
from my extensive working garden and beehives to influence me.

My background in patisserie brings an awareness of richness and
depth alongside values of care in a bond with the natural world.

(L,R) Golden quince, 2021, natural beeswax, tree branch, 40 x 16 x 17 cm | Ripe moment, 2021, oil on canvas, 36 x 25 cm

a4

A little less hollow, 2021, natural beeswax, bee box, tree fragment, 87 x 47 x 21 cm
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JAKE YANG

Caution! Narrow minds may not enter!
Beware! Angsty lucky cats, Buddha in drag, tattooed teapots!

A hard exterior and fagade; beyond, a lush, romantic dreamscape.
Duality in self, duality in cultures.

At the heart of my fluid and multi-faceted identity lies a fusion:
cultural intersectionality.

| embrace self-desired cross-sections of culture within myself.

Those knowing themselves are enlightened.

(L,R) We stop and smell the flowers, 2021, oil on canvas, taffeta, 81 x 112 cm
Monstera? | hardly know her, 2021, oil on canvas, taffeta, 85.5 x 117 cm
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Golden hue made the river shimmer, 2021, oil on canvas, taffeta, 111.5 x 285 cm
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Corporate partnerships are available, and all donations over $2 are tax deductible.
Please contact our CEQ, Penny Griggs, on (08) 8299 7300 to find out how you can

support our creative journey.
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RICHARD PRYOR (2 ASSOCIATES

IT Lawyers

ADELAIDE CENTRAL SCHOOL
OF ART AWARDS

Each year, ACSA provides awards for excellence to
outstanding students. In 2021, we welcome Sebastian
Goldspink, Curator 2022 Adelaide Biennial of Australian
Art, Art Gallery of South Australia, to assist in judging
and presenting the following awards at the Graduate
Exhibition opening event:

e SUREWISE Major Travel Award for a
high-achieving graduate

¢ FELTspace Award for a high achieving student
working within an experimental or alternative practice

¢ Hill Smith Art Advisory Award for excellence
in drawing or painting

¢ Helen Mitchell Award for Merit

¢ Board of Governors and Guildhouse Award

¢ ACE Open Studio Residency for Excellence

e James Martin Award for a high-achieving

Bachelor of Visual Art graduate .
For continuing students

¢ Lee Family Award for a high-achieving

Bachelor of Visual Art (Hons) graduate * Art History & Theory 1 essay prize

e Art History & Theory 2 essay prize
¢ Adelaide Central School of Art and y y yp

Artlink Magazine Art History Award for a
high-achieving student in Art History & Theory

¢ Altaire Arts & Supplies Encouragement Awards

¢ NAVA Ignition Award for a high-achieving
student in Professional Studies

AWARDS PARTNERS

- ; . Hitsmitn G, .
Artlink ELT guildhouse  atadvsory VEQIEES  SUREWIS

£ | INTEGRITY | INNOVATION

Adelaide Central School of Art sincerely thanks the family of the late James Martin (former lecturer), the Lee family,
Altaire Arts & Supplies and our partners for their generous support of our Awards.
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2021 STUDENT AND
GRADUATE SUCCESS

Adelaide Central School of Art is committed to
helping our students and graduates achieve success
in the visual art industry. Through scholarships, grant
funding, and residencies, we have been able to assist
new students and high-achieving alumni pursue their
career goals.

School Leaver Scholarships
supported by the M&M Carbins Trust Fund through
the Royal South Australian Society of Arts

Ines Cook and Felicity Lush

Bachelor of Visual Art (Hons) Scholarship
Josie Dillon

GRADUATE SUPPORT PROGRAM

Our Graduate Support Program provides a range of
opportunities for alumni as they commence their
careers. This year, over $25,000 was awarded to
graduates for the development of new work for
exhibition, the purchase of studio equipment and
support for international professional development
activities.

praxis ARTSPACE studio residency
supported by Patty Chehade

Claude Creighton, 2020 BVA (Hons)

Scammells grant
Jess Taylor, 2013 BVA (Hons)

llluminate Adelaide graduate pathway program
supported by James & Diana Ramsay Foundation

Alycia Bennett, 2017 BVA (Hons); Cristina Metelli
2018 BVA (Hons) and Nicholas Hanisch 2020 BVA
(Hons) & Cassie Thring 2015 BVA
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To contribute to the Graduate Program, please
contact our CEO, Penny Griggs, on (08) 8299 7300.
All donations made to Adelaide Central School of Art
over $2 are tax deductible.

ALUMNI COMMITTEE

Established in 2021 the Alumni Committee represents
the graduates of Adelaide Central School of Art.

Its aim is to foster and sustain a vibrant, engaged
community of graduates, through social gatherings,
peer-to-peer learning, and professional development
opportunities.

The Committee plan social functions, coordinate
‘Crit Night” events and other activities that support
the ACSA graduate community.

If you'd like to get involved email alumni.committee@
acsa.sa.edu.au

SUREWISE is the Official Insurance

Partner of Adelaide Central School of Art

To demonstrate our commitment to ACSA, we’ll make a donation every time you
refer someone who becomes a SUREWISE customer.

Call today for a quote on 1800 273 256, or refer your family and friends.

SUREWISE

INSURANCE | INTEGRITY | INNOVATION

For all your personal and business insurance needs, visit us at: surewise.com.au
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Shaye Duong, Mystic Not, 2021, sash cord, cotton
thread, natural dye, found object, 247 x 23 cm (each)
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Holley Rentsch, Skye [detail], 2021, watercolour on
watercolour paper, 114 x 130 cm | Jake Yang, Unlucky
Cat, 2021, oil paint on MDF, dimensions variable
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